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ANNOUNCING 


A continuing series of new English translations of 
operas by Arthur Lief, well-known conductor and 


vocal coach 


Now available 
The Bartered Bride 
The Flying Dutchman 
Martha 
The Elixir of Love 
The Maid Mistress (Pergolesi) 
The Peasant Rogue (Dvorak) 
Rusalka (Dvorak) 
The Stubborn Lovers (Dvorak) (one act) 
The Gypsy Baron 
Die Fledermaus 
The Thieving Magpie (La Gazza Ladra) (Rossini) 
*The Merry Widow 
*Paganini 
*Libretto by James Lucas 
Other works in preparation 


SS 


For further information please call or write 


James K. Guthrie, Music Librarian 

3275 Valencia Avenue 
San Bernardino, CA 92405 
Telephone: 714-882-1242 

or 
Arthur Lief 
44 W. 77th Street 

New York, NY 10024 

Telephone: 212-362-0185 














